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GFY Press:
BBP goes DIY with
Chris Walter

I've been reading Chris Walter novels and short stories for about 7-
8 years. I found a cluster of his colourfully-designed and smartly-
titled books at an indy bookstore in Ottawa that has since ceased to
be (an all-too familiar story). I remember reading Walter’s bio blurb
and being impressed: here’s a salty motherfucker doing things his
own way. But can he write? I wondered. Damned right he can,
soon learned. I scorched through a bunch of his books, eventually
mail-ordering them straight from Walter. [ recognized his passion
for the art form and his compassion for his down-and-out
characters. I was hooked.

Earlier this year, I finally had the chance to meet the man when a
book tour with a difference brought Walter to Ottawa. When you
think book tour, don’t imagine short-hop flights and swanky hotels.
Think punk rock simplicity: a van, a punk rock legend and a big,
tattooed man on stage belting out his prose with panache. Before
each reading, the irascible Chi Pig of SNFU fame sang stripped down
songs that cut straight to the bone.

Leaning on a pool table brimming with his books and other merch,
Chris and I talked about the book business, the long, cold winter,
and punk. Earlier we had swapped words via email ...

F&C: It's shocking but true: there are Front&Centre readers out
there who don’t yet know your writing. Can you give these fools a
quick overview (who you are; what you do and why you are here
in Front&Centre)?

CW: I'm a high school dropout, drug addict, punk rocker, and
general fuckup who took up writing when mere chemicals
stopped getting me off. Although I eventually kicked the liquor
and drugs, I kept the writing, which seems to be somewhat less
destructive. My first book was published in 2002, but I quickly
realized that I couldn’t make a living with the small presses. Since
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my girl manages a printing shop, I started pumping out my own
novels and punk biographies. Putting out a book or two every
year, I eventually got to the point where I could buy real food
instead of digging in the dumpster behind McDicks for
“nourishment.” My publishing company, GFY Press, also published
a couple of other bums, but there wasn’t much money in that, so
now I focus mostly on my own books. Even so, money isn’t my
driving force. If it was; I'd write cookbooks, erotica, or Harlequin
romarnces.
F&C: | read a bunch of your press clippings leading up to this
interview and two things jumped out at me that I'd like you to
comment on: #1 - your band bios seem to get more attention; why
do you think that is and what's your reaction? #2 a lot of your
fiction reviews focus on your characters and overlook your
literary style - true/false and what's your reaction?
CW: Fiction just doesn’t sell the way the music biographies do.
Sadly, the bios are a lot more work and I have to depend on fickle
musicians as sources, but people seem to like the bios and they
sell well. I wanted to write a novel for every bio, but I'm starting to
think I might only be able to do a novel every third book. Which
kind of sucks because I love writing fiction; it's like being paid to
lie. Unfortunately, it doesn’t pay enough, and I have to make rent.
Does it sound like I'm contradicting myself? I do that sometimes.
F&C: This is a bit of a repeat from part #2 of the last question:
Would you like to read a review of your fiction that focuses on
your ability to weave together a fluid plot, write plausible
dialogue, etc.? Why is there so much attention on the punks,
drunks, junkies and down-and-outers in your fiction?
CW: 1 don'tread any of my reviews period. There is nothing more
destructive a writer can do than read his/her reviews. If they're
good, the head swells up with nonsense, yet the writer falls into a
bottomless pit of despair if they're bad. It's impossible not to be
affected by them, if only on a subconscious level. The best thing to
do is leave them alone. My girl picks which reviews go onto the
punkbooks website. I never read them. Learned that the hard way.
As for your second question, I write about lowlifes and
dopefiends because I find them infinitely more interesting than
the average Joe. I just can’t relate to people with no serious
problems, with no driving force to motivate them. One thing I
always remember about being an addict was the steady drama.
While it's hard to appreciate at the time, you look back later and
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